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Ancient Castles European Sightseeing 


Perhaps the reason British Airways Holidays are the choice of so many 
travellers is that we offer so much choice. Take our London Plus™ 
programme, with hundreds of mix-and-match options (from hotels and 
entertainment to transportation) that let you see Europe on some very 
attractive terms: yours. 

Or take British Airways Holidays Preferred Vacations,” which provide 
a new perspective on the Old World—from London to Istanbul—with all 
the comfort and convenience you’ve come to expect from the world’s 
favourite airline. Then call 1-800-AIRWAYS or your travel agent for our 
free brochures. After all, with choices like these, is there really any 
alternative to Great Britain, Ireland or Europe? No, no, no. 
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“he elicited vibrant, robust 
performances from the original- 
instruments orchestra, which 
played spicily and with precision 
and polish.” 
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Friday, April 5 at 8 p.m. 


Sunday, April 7 at 8 p.m. 
SyMPHONY HALL, BOSTON 





Christopher Hogwood, Conductor 


GEORGE FRIDERIC HANDEL 
(1685-1759) 


Concerto Grosso, Opus 6, No. 1 in G major 
A tempo giusto; Allegro; Adagio; Allegro; Allegro 


Cantata: "Tra le fiamme" 
Sharon Baker, soprano 


Concerto Grosso, Opus 6, No. 6 in G minor 
Largo affettuso; A tempo giusto; Musette; Allegro; Allegro 
Danced by Catherine Turocy 


INTERMISSION 


Terpsichore—Prologue to II Pastor Fido 


Sharon Baker, Erato 
Pamela Dellal, Apollo 


Danced by Catherine Turocy and 
The New York Baroque Dance Company 


The concert will end about 10 p.m. 





Sponsored by BRITISH AIRWAYS 
ak 


The Handel & Haydn Society is supported in part by generous 
CN ea the National Endowment for the Arts and the 
assachusetts Cultural Council, a state agency. 


This concert is being recorded for broadcast on WBUR 90.9 FM. 


MCL -Grwean sf” i 
Gy) CEN Ver : . 
ROLE cae » 

















Nae ol 5a WIL es 





CHRISTOPHER HoGwoop, H&H Artistic DIRECTOR 
Christopher Hogwood is one of the world's most popular 
conductors and a leader of the "Historically Informed Performance" 
movement. In his early career, Mr. Hogwood cofounded the Early 
Music Consort with David Munrow and maintained a ten-year 
association with Neville Marriner's Academy of St. Martin-in-the- 
Fields, serving as both performer and researcher. In 1973 he 
founded the Academy of Ancient Music, the first British orchestra 
formed to play exclusively Baroque and Classical music on 
instruments s appropriate to the period. The Academy of Ancient Music is now 
internationally acclaimed, with a busy schedule of performances around the world and 
a host of best-selling recordings to its credit. Since Mr. Hogwood joined H&H, the 
Society has reclaimed its position as one of the most prominent musical ensembles in 
the nation by assembling a pre-eminent period instrument orchestra, maintaining an 
exceptional chorus, and by reaching new audiences through tours and recordings. 





SOLOISTS 


SHARON BAKER, SOPRANO 
| Soprano Sharon Baker has distinguished herself across a broad 
| spectrum of musical styles. Her performances of the Baroque 
repertoire have won her acclaim throughout the United States. She 
made her Lincoln Center debut in 1988, singing Handel's Messiah 
with Christopher Hogwood and the Handel & Haydn Society. Other 
recent concert appearances include Bach's B Minor Mass , also at 
Lincoln Center, Mozart's Vesperae Solennes de Confessore with 
“am Banchetto Musicale, and Handel's Solomon and Messiah with the 
Dallas Bach Socieny She has appeared as a soloist in the Boston Early Music Festival, 
as well as in the Aspen and Tanglewood Festivals. In June of last year, she sang the 
Vivaldi Gloria at the Hatch Memorial Shell in Boston to celebrate the Handel & Haydn 
Society's 175th anniversary. Ms. Baker appeared in the premiere of Philip Glass's opera 
The Fall of the House of Usher at the American Repertory Theatre and with the Kentucky 
Opera. Ms. Baker has recorded with Banchetto Musicale for Arabesque, and is featured 
on a newly released recording of Mozart's Vesperae Solennes de Confessore and Coronation 
Mass on the Harmonia Mundi USA label. 



































PAMELA DELLAL, MEZZO-SOPRANO 
Mezzo-soprano Pamela Dellal is a long-time member of the H&H 
chorus. She has appeared as a soloist with some of the nation's 
leading Baroque ensembles, including H&H, Banchetto Musicale, 
the Boston Early Music Festival, and the Dallas Bach Society, where 
she recently performed in Bach's St. Matthew Passion. Ms. Dellal has 
}47)) received critical acclaim for performances of Wagner's Wesendonck- 
Le F Lieder, Purcell's Dido and Aeneas, Mozart's Die Zauberflote , and at the 

: _ IS29 Boston Early Music Festival in Mozart's Idomeneo under Roger 
Wad She has toured New England with the Opera Company of Boston, and 
appeared in concert in Brussels and Salzburg. A noted recitalist, she has been featured 
on "A Note to You," an internationally syndicated radio program, and in Emmanuel 
Music's series of the complete Lieder of Robert Schumann. Ms. Dellal is a regular 
soloist in the Bach Cantata series at Emmanuel Church in Boston. Her broad range 
of repertoire encompasses Renaissance lute songs, 18th and 19th century art songs, and 
premieres of works by contemporary composers. She has recorded for 
Arabesque Records. 
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THE New YorRK BAROQUE DANCE COMPANY 

The New York Baroque Dance Company, founded in 1976 by Catherine Turocy and 
Ann Jacoby, is considered to be the leading 18th century dance company in the United 
States. Ms. Turocy's choreography has challenged established views of the 18th 
century aesthetic and broken new ground on the interpretive aspect of theatrical dance 
from this period. Based in New York City, the company was in residence for two 
summers in France at the Festival d'Aix-en-Provence and performed Ms. Turocy's 
choreography at the Opera de Lyon in productions of Rameau's Les Boreades and 
Leclair's Scylla et Glaucus. In addition to its appearances with H&H, the Philharmonia 
Baroque Orchestra, and the Boston Early Music Festival Orchestra, the company 

erforms regularly with Concert Royal. Together they have produced Rameau's Les 
Fetes d’Hebe, Gluck's Orfeo, Handel's Ariodante, Terpsichore, and II Pastor Fido, and 
Rousseau's Le Devin du Village. They have appeared together at the Mostly Mozart 
Festival at Lincoln Center, Spoleto USA Festival, the Carmel Bach Festival, the 
E. Nakamichi Festival, and in Canada, England, France, Germany, Mexico, and Japan. 


CATHERINE TuROcy, ARTISTIC DIRECTOR 
Artistic Director and Co-founder of The New York Baroque Dance 
Company, Catherine Turocy is recognized internationally for her 
contributions to the current revival of 18th century ballet. She has 
choreographed more than 20 opera productions in France and the 
United States, and directed Gluck's Orfeo in New York, Handel's 
Ariodante for the Spoleto USA Festival, and Landi's II Sant’Alessio in 
Los Angeles. She has worked with such notable conductors as 

» Christopher Hogwood, James Richman, Nicholas McGegan, and 
John E Elliot Gardner. Her ballets have been filmed for French and American television 
and featured in major venues including the Mostly Mozart Festival, the Carmel Bach 
Festival, the Festival d'Aix-en-Provence, and the Opera de Lyon. She has served as a 
consultant to choreographers Clark Tippet of American Ballet Theater and Edward 
Villella. 








The New York Baroque Dance Company in Gluck’s Orfeo. (Photo by Lois Greenfield) 
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PROGRAM 


George Frideric Handel 
Concerto Grosso in G major, Op. 6, No. 1 
Concerto Grosso in G minor, Op. 6, No. 6 


The years 1738 - 1739 marked a great 
change in the focus of Handel's creative 
attention from Italian opera to English 
oratorio. It is true that he had produced 
oratorios before, almost always with 
signal success, but for a long time his 
heart remained in the opera house, 
despite the fact that tastes were changing 
in England and that few operas were 
popular or even understood. Even given 
Handel's dramatic insights and the 
richness of his musical invention, Baroque 
opera (always performed in Italian so that 
the London audiences could scarcely 
understand what was going on), remained 
a hothouse plant, unable to survive the 
rigors of competition and changes in taste. 
Throughout the 1730s Handel kept writing 
opera, often with stunning artistic 
accomplishment, but with steadily 
decreasing commercial success. 

On the other hand, his oratorios — 
compositions in English, featuring 
powerful choral movements that had 
never been possible in the opera house — 
were increasingly successful. Handel 
moved in the direction of oratorio almost 
by accident, but soon could not overlook 
that it was what the new middle class 
audiences wanted, and he began actively 
producing works in that style while at the 
same time attempting to create an Italian 
opera that could once again win broad 
support. 

Thus in the spring of 1738 Handel 
produced two operas, Alessandro Severo 
and Serse. The latter, a comic and roman- 
tic treatment of Xerxes, the great military 
hero of antiquity, was widely misunder- 
stood and unappreciated. Though he 
tried a few more times in the following 
three years, operatic composition for him 
was essentially dead. Nonetheless, that 
same year he composed, to an English 
text, a musical study of power and its 
corruption, and one of the great musical 
dramas of all time, the oratorio Saul. This 
was first performed in January 1739, 
followed a few months later by the 
stunning choral fresco Israel in Egypt. 


OTES 


Though these two oratorios are quite 
different in character, they were united by 
Handel's unsurpassed sense of choral 
drama — which appealed to his 
audiences from the very beginning and 
has continued to do so — and by his 
inventive musical treatment to express 
texts that they could now understand, 
based on stories (from the Bible or 
classical mythology) that they all knew. 

As a result of the success of these 
ventures, Handel's career blossomed 
anew, and he began planning perfor- 
mances of the existing oratorios as well as 
the compositions of new ones. The 
performances given under his direction 
called for more than the oratorios, 
though. What drew the audience almost 
as much as the vocal music was the fact 
that Handel filled the intermissions with 
music — organ concertos (with himself as 
the soloist) or improvisations on the 
organ or concerti grossi. This explains 
why he turned, in the autumn of 1739, to 
the medium of the concerto grosso, 
producing no fewer than 12 concertos in 
the month between September 29 and 
October 30 — yet another example of 
Handel's astonishing fluency at compos- 
ing under time pressures, especially if one 
considers that he also composed the Ode 
for St. Cecilia's Day in the same period! 

The entire set of 12 was published the 
following year as "Opus 6," no doubt 
including all of the concerti introduced as 
intermission features at oratorio perfor- 
mances. The concerti have often been 
described as "not going beyond Corelli," 
but the implied criticism that they are out 
of fashion simply does not hold water. 
Certainly Handel knew and admired the 
Corellian style from his own Italian stay 
three decades earlier. He knew the 
traditional instrumental forms, which by 
now were becoming somewhat ossified, 
yet he used these old-fashioned genres to 

roduce an orchestral music that was 
bold and forward-looking, redolent from 
beginning to end of his own very distinct 
personality. 

The first concerto is clearly the work of 
an opera composer. In fact, the openin 
movement had originally been drafted as 
an overture for Idomeneo, though it is 
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improved in this version. The energetic 
Allegro that follows bustles with simple 
themes that are developed in a free- 
wheeling, dramatic way. The third 
movement (Adagio) is a lyric duet 
between two high parts (the solo violins), 
a song of voices intertwining over a 
faster-moving bass. The lively fugue 
(Allegro) is as far removed as possible 
from the world of academic counterpoint 
exercises. Rather than working out the 
subject in dense fugal expositions, Handel 
offers subject and answer in the solo 
violins, then brings in the tutti in a lively 
full-textured passage with the subject in 
the bass. The working-out is a play of 
varied textures driving forward with 
wonderful sweep. Handel plays with the 
subject deftly, shortening and inverting it, 
always with the lightest of touches. Just 
as it seems to have gathered steam for a 
final full statement, it breaks off suddenly 
into silence, and a whispered cadence 
ends the movement with a touch of 
humor. The finale gigue (Allegro) is cast 
in the binary form, each half repeated, 
that is characteristic of dance movements. 
The rolling energy of the dance brings the 
concerto to a high-spirited conclusion. 
The sixth concerto is one of those for 
which Handel added optional oboe parts 





at the foot of the score. He also had 
second thoughts about the ending, 
replacing the original final gavotte with 
the two final movements now present. 
He probably felt the need to do this 
because of the substantial size of the third 
movement. The concerto opens with a 
harmonically expressive Largo affettuoso, 
one of the darkest openings he ever 
composed. It is followed by a fugue, but 
a severe one, lacking in Handel's normal 
jollity and free-wheeling approach. The 
third movement bears the title "Musette,” 
referring to a form of bagpipe popular in 
the 17th century. This very poetic 
Larghetto movement hints many times at 
the drone of the bagpipes, with the solo 
strings sounding brightly above the 
darkness of the relatively low-pitched 
ensemble. Handel often used this 
movement by itself as an interlude 
between the acts of his oratorios. After 
this lengthy but eloquent slow movement, 
two faster movements — one an Allegro 
that is highly Italianate in its vigorous 
stride, the other a bustling and feisty 3/8 
dance — bring the concerto to its close. 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 


H&H Concerts Cominc Up 


AT SYMPHONY HALL 
A Mozart Gala: Symphony No. 39; Piano Concerto No. 12; and 
Arias: "Ch'io mi scordi di te,” "Voi avete un cor fedele,” and "L’amero saro costante” 
April 26 at 8 p.m. and April 28 at 3 p.m. 
A celebration of Mozart's music! Christopher Hogwood and the H&H period orchestra 
perform with Emma Kirkby, soprano, and Jeffrey Kahane, fortepiano. 


AT OLD SouTH CHURCH 
Bach: "Singet dem Herrn” and "Fiirchte dich nicht” 
Vivaldi: “Domine, ad adiuvandum me” 
May 10 at 8 p.m. (Pre-concert lecture-demonstration on Venetian Glass at 7:30 p.m.) 
John Finney conducts the H&H chamber ensemble 
in these motets for double chorus. 


To purchase tickets to H&H concerts: 
Visit the H&H Box Office at 295 Huntington Ave., Boston, 
Monday-Friday, 10 a.m -6 p.m.; Thursdays till 8 p.m. 
Or call Ticketron at 1-800-382-8080. Subscribers call (617)266-3605. 


THE HANDEL & HayYon SociIeETY 





y 1 ESE Sigal rg ecvene Cg 








PROGRAM NOTES 


George Frideric Handel 
Terpsichore— 
Prologue to the Opera II Pastor Fido 


When Handel reached London for the 
second time in the early autumn of 1712, 
having begged leave of the Elector of 
Hanover, soon to become England's own 
George I, he was determined to take the 
lead position in the city's operatic life, 
never intending to return to the German 
provinces. His opera company flourished 
under the patronage of the Earl of 
Burlington and his mother, the Dowager 
Countess, an influential salonniére of the 
day. Handel eventually even took up 
quarters in their Piccadilly palace, 
Burlington House. 

The young Earl was an English 
Arcadian and opera enthusiast, so what 
could be a more likely subject for 
Handel's first venture than a pastoral 
classic? With his incredible facility, the 
composer dashed off his first version of I] 
Pastor Fido to a libretto equally hasty in its 
composition and written by the secretary 
and official librettist of the Handel- 
Heidegger opera company, Giacomo 
Rossi. The music that was not drawn 
from Handel's earlier works, in the 
pasticcio tradition of the 18th-century 
opera production, must have been 
cobbled together very quickly, largely in 
Hanover before the journey to England. 
Finished on October 14th and produced 
on November 22nd, the opera was a 
fiasco, receiving only six performances 
and a fistful of adverse reviews. Addison 
and Steele, for all the stylistic merit of the 
"Spectator," were not the most astute 
critics of music and, in any case, were 
inimical to Handel for one reason or 
another. They published a lethal critique. 
The absence abroad of the ruling favorite 
singer, the castrato Nicolini, and the 
inadequate substitute provided did not 
help Handel's cause either. 

However, the composer was not easily 
downed. He went on to produce Teseo 
shortly afterward with great success, 
launching him on his brilliant London 
Operatic career. He must have kept a 
warm spot in his heart, however, for II 
Pastor Fido, because some twenty-two 


years later he extensively revised it. The 
first version was created primarily to 
feature the dancing of the Parisian 
ballerina Marie Sallé and her troupe, and 
was entitled Terpsichore in honor of the 
Muse of Dance. 

The production in May of 1734 was 
almost immediately followed in Novem- 
ber by a further revised version which 
enjoyed all the success that had been 
denied to the 1712 presentation. Handel 
was greatly taken with the French dances 
of Mlle. Sallé's company, who were 
resident at the Theatre Royal, Covent 
Garden — and it was in this house rather 
than in one of the Haymarket theatres 
that the autumn production was 
mounted. He subsequently included 
many dance movements in French style 
for her in later operas, such as Ariodante 
and Alcina, both produced at Covent 
Garden in 1735, soon after the triumph of 
Il Pastor Fido, and due in no small part to 
its addition of balletic to vocal virtuosity. 

We can all be grateful that Handel's 
faith in his "Faithful Shepherd" persisted. 
Performances in our time are always 
founded on the 1734 final revision and it 
is this score that formed the basis for the 
edition prepared by James Richman for 
the New York premiere production of 
1983. In the Terpsichore prologue, created 
for the 1734 production, Apollo notes the 
absence of Terpsichore from the muses 
who surround him, after which she enters 
and dances for us, representing the union 
of Dance with Music and Emotion. 


— Howard Schott 
Copyright 1983; used with permission. 


Howard Schott is a musicologist and an 
attorney practicing in Boston. 


THE HANDEL & HAYDN SOCIETY 





WeONL itv 


Tra le fiamme 


Aria 

Tra le fiamme tu scherzi per gioco, 
o mio core, per farti felice, 

e t'inganna una vaga belta. 

Cadon mille farfalle nel foco, 

e si trova una sola fenice, 

che risorge se a morte sen va. 


Recitativo 

Dedalo gia le fortunate penne 

tessea con mano ardita, 

e con tenera cera piuma a piuma 
aggiungea. 

Icaro, il fanciulletto, sovente confondea 

l'ingegnoso lavoro; 

ah, cosi mai trattato non avesse 

e cera e piume: 

per chi non nacque augello, 

il volare é portento, il cader é costume. 


Aria 

Pien di nuovo e bel diletto, 
sciolse l'ali il giovinetto, 

e con l'aure gia scherzando. 
Ma del volo si gradito, 
troppo ardito, 

l'onda ancor va mormorando. 


Recitativo 
Si, si, pur troppo e vero: 
nel temerario volo 
molti gl'Icari son, Dedalo un solo. 


Aria 

Voli per l'aria chi puo volare, 
scorra veloce la terra, il mare, 
parta, ritorni née fermi il pié. 

Voli ancor l'umo ma coi pensieri, 
che delle pee ben pit: leggieri 
e pit: sublimi il ciel gli dié. 


Recitativo 

L'uomo che nacque per salire al cielo, 
ferma il pensier nel suolo, 

e poi dispone il volo 

con ali che si finge, e in se non ha. 

Tra le fiamme tu scherzi per gioco, 

o mio core, per farti felice, 

e t'inganna una vaga belta. 


Among the flames you sport and play, 
my heart, seeking happiness 

and deceived by a pretty face. 

The fire claims a thousand moths 

but only one phoenix can arise again 
after succumbing to death. 


Daedalus one wove the fateful wings 
with fearless hands, 
and attached feather to feather 

with fragile wax. 
Icarus, his young son, often interfered 
with the delicate work. 
Ah, would that he had never handled 
either wax or feather! 
For those not born as birds, 
flight is unnatural, they will always fall. 


Filled with novel delight, 

the youth spread his wings 

and sported in the air. 

But of that flight so happy, 
which dared too much, 

the rippling waves yet whisper. 


Indeed, indeed, sadly it is true: 
flying is foolhardy, 

there have been many like Icarus, 
but only one Daedalus. 


Leave flight to those who can fly, 

let them skim lightly over land and sea, 

departing and returning ceaselessly. 

Man can still fly, but only on wings of 
fancy, 

which, swifter and more sublime than 
any feathers, 

he has been given by heaven. 


Man who was born to rise to heaven, 
anchors his thoughts firmly to the earth, 
then takes flight 
on wings of fancy, having no others. 
Among the flames you sport and play, 
my heart, seeking happiness 
and deceived by a pretty face. 

Translation Decca 1985 Avril Bardoni 
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On Baroque Dance 


The forerunner of ballet, Baroque dance 
has its own vocabulary of movements 
and expressivity which is complete in 
itself. Among its characteristics are a 
relaxed foot, 90-degree turnout of the 
legs, ornamental hand gestures, vertical 
carriage of the body, close interplay 
between music and movement, and the 
use of symmetrical, complex floor 
patterns in choreographies. The elements 
of this dance technique were common in 
both ballroom and theater dances. 

Throughout the Baroque era, Paris was 
the center of the dance world, and ballets 
were produced which ranged in size from 
solo entrees to large group pieces. Casts 
were originally drawn from the most 
talented of the nobility at court, as well as 
from professionals trained at the 
Academie Royale, but after 1700 the casts 
became wholly professional. 

The chief sources of notation are the 
collections of ballets published by Raoul- 
Auger Feuillet in 1700-1704 and Gaudrau 
in 1712. The notation system records the 
step units, floor patterns, and correlation 
between music and dance measures. 
Although a notation and description of 
the hand gestures exists, the dances are 
rarely notated with their corresponding 
hand gestures. Consequently, the 
reconstructor must choreograph these 
gestures into the dances. Theatrical 
dances which employ contrasts in 
dynamics and phrasing, and stylized 
gestures in the development of character, 
call even more directly upon the 
reconstructor's talents, both as a choreog- 
rapher and dramatist. 


Handel’s Opus 6, No. 6 

This ballet is a tribute to the great 
ballerina Marie Sallé. Although modern 
in conceit, it is choreographed in the 
Baroque style. In the first movement we 
find Sallé mourning the loss of her dear 
brother. They were dance partners from 
childhood into adult life and shared a 
deep love for each other. The second 
movement brings strength and courage to 
her soul and she resumes her dancing. 
The following musette is a respite from 
her grief. It is danced in the traditional 


mask of the theater as Sallé would have 
worn for her performances in France 
where the custom of dancers in masks 
continued through the end of the century. 
Sallé was known for her beautiful 
musettes and voluptuous, expressive 
arms. In the fourth movement Sallé's 
grief wells up again and has turned to 
rage against the Fates. Finally, she 
accepts her plight and continues with her 
life as she dances the minuet, typically 
marked allegro in the score. 

Marie Sallé and her troupe of dancers 
performed in many of Handel's produc- 
tions. Her choreography was filled with 
reforms which were accepted by the 
English public, but ridiculed by the 
French. She championed costume 
reforms, dancing without the conven- 
tional mask, and fought for dance based 
in drama rather than technique. A 
description of her dancing in "L'Europe 
Galante" is found in Cahusac's La Danse 
Ancienne et Moderne: 

"That dancer appeared in the 
midst of her rivals, with the graces and 
desires of a young odalisque who has 
designs on her lord's heart. Her dance 
was formed of all the pretty poses such a 
passion can express. She developed it by 
degrees; one read in her expression a 
whole range of emotions; one saw her 
hesitating between fear and hope; but at 
the moment the sultan gives the handker- 
chief to his favorite wife, her whole being 
quickly underwent a change. She tore 
herself away from the stage with that 
degree of despair, characteristic of tender 
and passionate beings, which is expressed 
only in moments of utter dejection." 


—Catherine Turocy 


Catherine Turocy is Artistic Director of The 
New York Baroque Dance Company. 
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Libretto for Terpsichore 


Coro 

I nostri cori dobbiamo offrir 

Al Dio di Delo, che va a venir! 
Le nostre feste vuole onorar, 

Il nostro tempio vuole illustrar. 


Apollo 

Melodiosa germana, 

Il zelo di tua gloria 

Mi fé lasciar Parnasso; e qua ne vegno 
Al tuo novo Museo 

Per dar dell’ amor mio tutte le prove; 
Perch' é degno di me, di te, di Giove. 


Gran tonante, Giove immenso, 
Volgi un sguardo a questo suol. 
La tua dotta illustre prole 

Fa fiorire e la diffendi 

Poi ne attendi 

Che ancor pit di quel che suole, 
Li olocausti offrir ti vuol. 


Apollo, Erato 

Ma Terpsicore snella 

Dov' €? perché non viene 

A misurar co' passi suoi loquaci 
Le tue note vivaci? 


Erato 

Lunge da te, Signore, 

Non puol star la germana, 

Che con giusta cadenza 

Unisce il piede si d'intelligenza. 
Di Parnasso i dolci accenti 
Gli augelletti, il mare, e i venti 
Stanno cheti ad ascoltar; 
Ed attento il mondo impara 
Con virtuosa e bella gara 
La sua gloria a celebrar. 


Apollo 

Ecco sin vien! teco si unisca all’ opra. 
Terpsicore diletta, 

Con nobile baldanza 

Alla nostra Armonia giungi tua Danza. 


Apollo 
Col tua piede brilla Amor, 
E fa l'anima goder! 


We raise our voices in hymns of praise 
To the God of Delos, whom we await! 
He descends to join our feasts, 
Bringing honor to our temple. 


Sister muse, dear Erato, 

My wish to pay you homage 

Has made me leave Parnassus; 

And I am come here to your new 

glorious shrine 

To give you all the tokens of my affection, 

For 'tis worthy of me, of you, and of Jove. 
Mighty Jove, turn your gaze to 
us this day! 
Bless your brilliant daughter, 
Let her flourish, and defend her. 
Grant her aid, who more gladly 
than your priestess 
Tends the sacred flame for you. 


But where is nimble Terpsichore! 
Why does she not come 

To measure with her fluent steps 
Your lively sounds? 


Far from you, Sire, 

Your sister cannot be, 

Whose even cadence 

Unites the feet and mind. 
The sweet sounds of Parnassus 
Cause the birds, seas and winds 
To fall silent and listen. 
Thus the attentive world learns 
The crowning glory 
Of this virtuous contest's beauty. 


She's come! Let her take part in the 
ceremonies. 

Beloved Terpsichore, with noble boldness 

Join your dancing to our strains. 


Your footstep shines with love and makes 
the soul rejoice. 
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Erato 
Co' tuoi giri incanti '] cor 
Stupefatto dal piacer. 


Pingi i trasporti d'un'amator, 
Che si promette l'amato ben. 


Erato 
La speme, e cura d'un fido amor, 
Che la ferita prova nel sen. 


Apollo, Erato 

Tuoi passi son dardi, 
Col mezzo de' sguardi 
Discendono al seno, 

E piagano il cor; 

Ma prova diletto, 
Ferito anche il petto, 
Perche sente appieno 
I vezzi d'amor. 


Apollo 
La Gelosia, vieco il furor, 
Che della mente turba il seren. 


Apollo, Erato 

Dai, quando vuoi, gioja, o dolor, 
Alla passion ritieni 'l fren. 

Hai tanto rapido leggiero il pie, 
Zeffiro appena potria il seguir; 
Le Grazie invidiano i passi a te, 
Amor li applaude, e sa gioir. 


Apollo, Erato 

Vezzi pit. amabili chi puol veder? 
Gioje pit: fervide chi puol goder? 
Lieti si aggirano gli Amori a te; 


Scherzi qual Zeffiro con il tuo pie. 


Gran Coro 

Cantiamo lieti della virtt 

Le belle lodi, scesa é qua git, 
Sol le dotte opre per illustrar, 
E la sua gloria per celebrar. 


Your every turn enchants the heart, 
and fills it with delight. 


Show us the transports of a lover 
Who pledges himself to his beloved. 


Hope cures a steadfast love 
Which feels its wound in the breast. 


Your footsteps are darts, 
Which with your glances 
Descend upon the breast, 
And wound the heart. 
Yet the heart finds delight 
Despite its wounds 

For it feels in full 

The enchantment of love. 


Jealousy, blind with fury, clouds the 
mind's serenity. 


You bestow, at your will, joy or sorrow, 
You can hold back passion's reins. 
With your foot, so fleet and so light, 
Even Zephyr can hardly contend. 
The Graces admire your tread, 
Cupid applauds and takes pleasure 

in your steps. 


Who can possess more lovely charms? 
Who can enjoy more fervent delights? 
Smiling cupids flock about you. 
Your foot frolics like the breeze. 


Of virtue now enraptured we sing 
joyous praises; 

She has descended to us 

To make more brilliant these precious 
offerings 

And to celebrate her glory! 


Translation by Robert J. Alcala, copyright 1983 
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Nobody Brews [he News 
Like Morning Edition. 


If the daily roll call _,, along with news analysis, 
of disasters is getting ~ SS 9ee sports, business, 
a little stale, take a 2 Cty, and features on 


science and the 
arts. 


fresh approach to 
the news with 





Morning Edition So get up 

from National on the Morning 

Public Radio. Edition side of the 
Morning Edition bed. Before long, 


is a stimulating blend you won’t want 
of the day’s most # to start your day 
important stories, : any other way. 


Drink ItIn... 
This Is Radio News The Way Its Meant lo Be Brewed. 
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On 90.9 WBUR 





Boston's NPR News Station 





Imagine James Joyce, author of Portrait de VRISEAN TZARA 
Ulysses, Tristan Tzara, pioneer dadaist, PGE e Garin 

and Lenin, revolutionary soon to : 

become leader of Russia, all swept 

up in an amateur production 

of Oscar Wilde’s classic comedy 

The Importance of Being Earnest, led 

by Henry Carr, a minor British Consu- 

late official who cares far more about 

his trousers than his character. 


Now you're inside the mind of Tom 

Stoppard, whose madcap 1974 FEEME Cae M85 | 
comedy earned him international 

acclaim and a Tony Award for Best 

Play. Travesties is dazzling, a modern 
masterpiece. 


It’s not just about trousers. It's about 
revolution, politics, art, and human 
delusions. It’s hilarious. 


Travesties 


By Tom Stoppard 
Directed by Jacques Cartier 
May 22 - June 16 (Previews May 17-21) 
Call the Huntington (617) 266-7900 or 


TICK) ASTER, 931-2000 


HUNTINGTON THEATRE COMPANY 














Handel & Haydn Society gratefully 
acknowledges the generous support 
of the following corporations, 
foundations, agencies, and 
individuals. Such continuing 
annual fund support is crucial to 
H&H’s artistic growth and financial 
stability. If you wish to make a 
contribution to the Handel & 
Haydn Society or to learn more 
about the exclusive benefits 
available to Conductor's Circle 
members please call the Develop- 
ment Office at (617) 266-3606. 


CORPORATE CONTRIBUTORS 
Diamond Benefactors ($10,000 and up) 
AT&T Foundation 

The Boston Company 

Dynatech Corporation 

The Trump Shuttle 

Newman's Own 


Golden Benefactors ($5000 to $9999) 
Bank of Boston 
John Hancock Mutual Life Insurance 
Company 
Little, Brown & Company 
New England Telephone 
State Street Bank & 
Trust Company 
1 anonymous 


Major Benefactors ($2500 to $4999) 
British Airways 

Coopers & Lybrand 

Eastern Enterprises 

Ernst & Young 

General Cinema Corporation 

Hale & Dorr 

KPMG Peat Marwick 

Lechmere, Inc. 

Liberty Mutual Insurance Company 
Polaroid Foundation 

Price Waterhouse 

Putnam Companies 

Raytheon Compan 
The Ritz-Carlton 
The New England 
Wellesley Hills Travel 


otel 


Benefactors ($1000 to $2499) 

Addison-Wesley Publishing Co. 

The Catered Affair 

Country Curtains 

Crane & Co. Inc. 

Cummings Properties 

Ernst & Young, in honor of 
Joseph M. Flynn 

The Gillette Company 

Houghton Mifflin Company 

Mobil Oil Corporation 

Stride Rite Charitable Foundation 

Trusthouse Forte Hotels 

Winecellar of Silene 





CONTRIBUTORS 


Guarantors ($500 to $999) 

Boston Gas 

Consulate General of Japan 

IBM Corporation 

Lotus Development Corporation 
Thermo Electron 

Woburn National Bank 


Patrons ($100 to $499) 
Atlantic Gelatin/ 
General Foods Corporation 
The Eliot Hotel 
Massachusetts Envelope Company 


FOUNDATIONS AND GRANTS 

Diamond Benefactors ($10,000 and up) 

Jessie B. Cox Charitable Trust 

Andrew W. Mellon Foundation 

E. Nakamichi Foundation 

National Arts Stabilization Fund 

National Endowment for the Arts 

Deborah Munroe Noonan 
Memorial Fund 


Golden Benefactors ($5000 to $9999) 

Bessie Pappas Charitable 
Foundation 

Cabot Family Charitable Trust 

Clipper Ship Foundation 

Massachusetts Cultural Council 

Schrafft Charitable Trust 

Abbot & Dorothy H. Stevens 
Foundation 


Major Benefactors ($2500 to $4999) 

Cricket Foundation 

Alice Willard Dorr Foundation 

Samuel Endicott Fund 

Richard Saltonstall Charitable 
Foundation 

Seth Sprague Educational and 
Charitable Foundation 

Edwin S. Webster Foundation 


Benefactors ($1000 to $2499) 


Boston Arts Lottery Council 
Charles and Sara Goldberg 
Charitable Trust 


Harvard Musical Association 
Alice M. Hornsey Foundation 
Lowell Arts Lottery Council 
Malden Arts Lottery Council 
Stearns Charitable Trust, 

in memory of Stuart P. Gassel 
Woburn Arts Lottery Council 


Guarantors ($500 to $999) 
Brockton Arts Lottery Council 
Eaton Foundation 

Joe & Emily Lowe Foundation 


Sponsors ($100 to $174) 
Bruell Foundation 


Covenant Foundation 


INDIVIDUAL CONTRIBUTORS 


ConbDucToR’S CIRCLE 


Conductor's Circle members are a 
special group of individuals who 
generously donate $1000 or more 
annually to support Handel & 
Haydn Society's exceptional 
music-making. 


Golden Baton ($5000 and up) 
Mr & Mrs. William Achtmeyer 
Mr. Mitchell Adams 
Mr. Richard B. Bailey 
Ms. Ann S. Barker 
Mrs. Lucille M. Batal 
Mr. & Mrs. Herbert J. Boothroyd 
Dr. Matthew Budd 
Mr. J. Linzee Coolidge 
Mr. & Mrs. Bradford M. Endicott 
Mr. Joseph M. Flynn 
Mrs. Henry Halvorson 
James & Lucie Hangstefer 
James & Sarah Joslin 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. R. Willis Leith, Jr. 
William & Bobbi Mrachek 
Pat & Dave Nelson 
Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Mr. Carl M. Sapers 
Robert H. Scott & 
Diane T. Spencer 
Merrill Weingrod & Phoebe Salton 


Silver Baton ($2500 to $4999) 
Dr. & Mrs. Leo L. Beranek 
Dr. & Mrs. Edmund B. Cabot 
Paul Carini 
Ms. Doris Bernays Held 
Mr. William Kline 
Mr. & Mrs. David L. Landay 
Mr. J. Antony Lloyd & 
Marilyn Swartz Lloyd 
Winifred & Leroy Parker 
Mr. Charles E. Porter 
Jerome Jr. & Dorothy M. Preston 
Mrs. Judith Lewis Rameior 
Mr. Ronald G. Sampson 
Miss Elizabeth B. Storer 
Mr. & Mrs. Keith G. Willoughby 


Bronze Baton ($1000 to $2499) 
Prof. & Mrs. Rae D. Anderson 
Janet M. Bailey 

Althea Ballentine 

Afarin & Lee Bellisario 

Dr. Lee C. Bradley, III 

Dr. T. Edward Bynum 

Dr. Walter H. Caskey 

Mr. John F. Cogan, Jr. 

Dr. John Constable 

Mr. Alan H. Cousin 

Ms. Bonnie L. Crane 

Andrew & Ruth Dean 

Mr. & Mrs. Thomas C. Dignan, Jr. 


THE HANDEL & HAYDN SOCIETY 





Dr. Richard W. Dwight 
J. Mark Enriquez & 

Nancy Webber de Enriquez 
Mr. & Mrs. Thomas H. Farquhar 
Mrs. J. Harold Fisher, in honor of 

Michael Fisher Sandler 
Dr. & Mrs. Fred Frankel 
Mr. Peter T. Gibson 
H. Gail Gordon 
Ms. Mary A. Hall 
Mr. William J. Hall, Jr. 

Easley & Suzanne Hamner 

Mr. & Mrs. J. Thomas Henderson 
Christopher J. Hogwood 

Mr. & Mrs. Richard K. Howe 
Mr. & Mrs. L. E. Lashman 

Mr. & Mrs. Kenneth P. Latham 
Mr. & Mrs. John E. Lawrence, Jr. 
Mr. & Mrs. George D. Lev 

Mr. & Mrs. George Lewal 
Richard & Pat MacKinnon 
Thomas & Dorothy Mawn 


Mr. Walter Howard Mayo, III, Esq. 


Sharon F. Merrill 

Kenneth J. Moore 

Marianne Mortara 

Josephine L. Murray 

Grace H. Neises 

Mr. & Mrs. Andrew M. Olins 
Mr. Jerome Preston, Sr 
Dorothy Puhy & Michael Freeman 
Nancy & Peter Rice 

Dr. & Mrs. Michael Ronthal 
Mr. & Mrs. G. Neal Ryland 
Mr. & Mrs. David D. Ryus, III 
Holly P. Safford 

Mr. Roped N. Shapiro 

Ms. Jolane Solomon 
Margaret Theroux 

James & Jeanne Vanecko 

Dr. & Mrs. George Violin 
Mr. & Mrs. James B. White 
Janet & Dean Whitla 

Dr. Michael P. Yellin 

Mr. & Mrs. Robert C. Yens 
Gwill E. York 

Hiller & Rya Zobel 

Mr. Howard W. Zoufaly 


Benefactors ($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Robert Bahnsen & 

Nancy Mazzarella 
Ms. Martha Hatch Bancroft 
Mr. Julian G. Bullitt 
Mr. & Mrs. Harry G. Chase 
Robert & Barbara Cotta 
Mr. Paul A. Cull 
Mr. Kenneth P. Day 
Mr. Robert W. Diamond 
Mr. & Mrs. Kevin L. Dolan 
James & Barbara Farmer 
Mr. & Mrs. Peter Farnam 
Mr. Randolph J. Fuller 
Mr. & Mrs. Richard B. Gladstone 
Mr. Eugene E. Grant 
Mr. & Mrs. Ralph L. Gustin, Jr. 
Mr. & Mrs. Roger M. Hewlett 
Mrs. Marshall M. Kincaid 





Mr. Bruce McLean 
Ms. Amy Meyer 


Mr. & Mrs. Ralph Pope 

Jeffrey F. Rayport 

Mr. & Mrs. William C. Reynolds 
Ms. Alice Richmond 

Mr. & Mrs. Harris N. Rosen 
Paul & Deborah Russo 

Andy & Ed Smith 

Mr. & Mrs. Lawrence Thompson 
Mr. & Mrs. Donald R. Ware 


Patrons ($250 to $499) 
Nancye Araneo & 

Raymond Delisle 
Mr. Robert M. Bancroft 
Mr. Henry B. Barg 
Dr. & Mrs. H.R. Bass 
Roger & Susan Baust 
Mr. & Mrs. David A. Bristol 
Mr. Glenn S. Burke 
Mr. David C. Carder, III 
Ms. Margaret Cardozo 
Rev. George A. Carrigg 
Mr. & Mrs. James T. Cook 
Dr. & Mrs. Oliver Cope 
Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. Geoffrey Cousens 
Mr. & Mrs. Edward Crowley 
Joe & Debbie D’Eramo 
Tom & Ellen Draper 
Mr. & Mrs. Peter Fortune 
John Tyler Fosdick, III 
Thayer & Anne Fremont-Smith 
Dr. George E. Geyer 
Mr. John William Gorman 
Mr. Roland Gray 
Mr. & Mrs. Steven Grossman 
Elma & Lynn Hawkins 
Ms. Karen Hohner 
Mr. & Mrs. Barry Jacobson 
Dr. & Mrs. Gary Kraus 
Dr. Philip Leder 
Jesse & Deborah Levine 
Ms. Rosann C. Madan 
Mr. John MacNeill 
Ms. Cynthia C. Mathews 
Mr. John S. Montgomery 
Ms. Anna Newman 
Helen W. Parsons 
Eileen Foley Runge 
Mary Elizabeth Ruwell 
Drs. Richard & Mary Scott 
Rev. Simeon Stefanidakis 
Robert & Abby Summersgill 
Mr. & Mrs. Anthony Swain 
Mr. & Mrs. Kemon P. Taschioglou 
Mr. & Mrs. Philip H. Thurston 
Carol Vahey & William Bagley 
Mr. & Mrs. Rawson L. Wood 
Mr. Thomas Wood 
MartifigddWorkum 
Mr. & Mrs. Raymond Young 


Sponsors ($175 to $249) 
Mrs. John Alden 

Mr. & Mrs. Robert Allen 
Mr. Tito Autrey 


Robert Bahnsen & 
Nancy Mazarella 
Mr. & Mrs. Thomas Bazarnick 
Ms. Ann B. Bikales 
Richard & Joan Bowen 
John & Diane Britton 
Mr. Lawrence Cetrulo 
Mr. & Mrs. Richard Churchill 
Mr. Robert F. Cotter 
C.W. Cousins, 
in honor of Bobbi Mrachek 
Mr. & Mrs. Joseph S. DeNatale 
Richard D. Dionne 
Elizabeth M. Drake 
Mrs. Richard S. Emmet 
Frank Field 
Mrs. Marjorie E. Forbes 
Mr. & Mrs. Daniel D. Fuhrman 
Mr. Edward A. Gardner 
Mr. & Mrs. Kenneth B. Gould 
John F. Harrington 
Dr. & Mrs. I. Craig Henderson 
Brian Handspicker & Janet 
Morehouse 
Mr. Paul V. Kelly 
Miguel A. Leibovich, M.D. 
Drs. David & Martha Martini 
Vivian & Earle Neyman 
Mr. & Mrs. William H. Niblock, Jr. 
Jean Eloise Powell 
Ms. Elizabeth Power 
Mr. Jack E. Richardson 
Eric & Lee Rosenvold 
Mr. Arnold Slavet 
Dr. Hyman Smukler 
James & Barbara Swist 
Mr. Toru Takahashi 
Elizabeth & Robert Wax 
Mr. & Mrs. I. Mark Wittels 
Mr. & Mrs. Richard R. Wood 
1 anonymous 
Mr. & Mrs. John C. Wyman 


Donors ($100 to $174) 
Corinne & Gerald Adler 
Mr. James R. Andrew 
Steven Aucella & 

Joanee F. Regan 
Vartan Aznavoorian, II 
Mrs. Hope Lincoln Baker 
Mr. & Mrs. Curtis L. Barnes 
Dr. & Mrs, Reginald E. Benn 
Conrad H. Biber 
Mr. ohn D. Biggers 
William & Margaret Brace 
Mr. James Bray 
Mr. & Mrs. Harvey Brooks 
Mr. Scott G. Brueggeman 
Mr. Kevin M. Carome 
Mr. Robert S. Chan 
Mr. Leslie Cheek, III 
Richard & Mary J. Cheever 
Ms. Lynda G. Christian 
Mr. Fred Churchill 
Mr. J. Christopher Clifford 
Ms. Noreen K. Connaire 
Keith & Beverly Costa 
Mr. William B. Curry 
Gilbert F. Curtis 


THE HANDEL &@ HAYDN SOCIETY 


Magruder C. Donaldson 

Mr. & Mrs. Bruce P. Dorr 
Mr. Daniel T. Doyle 

Mr. David L. Driscoll 
Leonard & Amelia Entin 

Dr. & Mrs. Richard Falb 

Mr. Allan R. Ferguson 

Mr. & Mrs. George Field 

Mr. Bruce Finch 

P. J. Flintwood 

George M. & Jeanne D. Fodor 
Mr. Matthew Fox 

Mr. Austin Franklin 

Dr. & Mrs. Edward Gaensler 
Mr. William D. Gardner 
Adonica M. Gieger 

Mr. David L. Giele 

Dr. & Mrs. A. C. Gorbach 
Mr. & Mrs. James W. Gould 
Ms. Carol A. Griffin 

Mr. & Mrs. Henry F. Harrison 
Nicole Hartnett 

Alice Hatch 

Mr. James N. Haungs 

Mr. & Mrs. John F. Hess 

Ms. Nancy A. Higgins 

Mr. John K. Holmes 

Mr. & Mrs. Christopher Hurd 
Rachel Jacoff 

Owen & Julie Jones 

Sara & Brian Kelley 

Daniel & Catherine Kirsch 
Ms. Sandra Kramer 











THE 





Drs. Anton & Kathryn Kris 
Mr. Aaron Kugelmass 
Ms. Barbara Langley 


=x as aay 
© Ss SS a ee 


dice 


Dr. & Mrs. Rudolph L. Lantelme 


Barbara Leonard 

Dr. & Mrs. John Logan 

Ms. Nancy J. Lyons 

Samuel & Elizabeth Magruder 
Mr. Eduard Marguleas 

Dr. & Mrs. Miguel Martinez 
Ms. Marion E. McCollom 
Rev. Jude P. McGeough 

Mr. & Mrs. Crandall McLean 
Ms. Sue McQua 

Mr. Gerry N. Michaleas 

Mr. Jonathan Miller 

Ms. Sylviane Moreau 
Stephen & Sarah Morison 
Gail M. Morrissette 

Mr. Ronald Nanfelt 

Orlyn Nelson 

Mr. Arthur Ness 

Horace S. Nichols 

Mr. Peter D. Nord 

Mr. & Mrs. Robert G. Norton 
James C. O'Brien 

Daniel R. O'Neill 

Ms. Susan M. Owen 

Ms. Valerie Parrott 

Mr. & Mrs. John A. Pike 

Ms. Elizabeth Power 

Mr. Morris Raker 

John & Alette Reed 







Dean M. Robertson & 
Patricia Pittore 

James & Susan Ross 

Mr. C. Edward Rowe, Jr. 

Mr. & Mrs. Marc Rubenfield 

Mr. Russell Sackowitz 

Margaret A. Sagan 

Ms. Fay Sargent 

Mr. Frederick M. Scherer 

Ms. Barbara Schiff 

Mr. & Mrs. Jerome A. Segal 

Dr. Lawrence Thornton Shields 

Ms. Barbara Slack 

Mr. Deanne Starr 

Ms. Naomi Stearns 

Ms. Prudence L. Steiner 

Kazuhiro Takahashi 

Mr. & Mrs. Charles F. Terrell 

George & Kristine Tesar 

Mr. & Mrs. James J. Tiampo 

Dr. & Mrs. Trexler M. Topping 

Mr. & Mrs. John A. Travis 

Mr. John P. Veneziano 

Ms. Rosanna Villani 

Eric & Lynne Weber 

Ms. D. Eleanor Westney 

Mr. Julien V. Weston 

Robert & Barbara Wheaton 

6 anonymous 


Compiled March 5, 1991 


Every life 
makes a 
good movie. 


For the next important occasion, 
choose a gift that is expressive, 
moving, thoughtful, tender, 
durable, poetic, musical, colorful, 
poignant, humorous, truthful, 
useful, utterly unique, 


and exquisitely beautiful. 


Make a documentary. 


Paul VanNess 
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Christopher Hogwood and the Handel & Haydn Society 
cordially invite you to 


HeH’s Fifth Annual Gala Benefit 
“Mozart in Berlin, 1789” 


A recreation of a banquet given in honor of Wolfgang Amadeus Mozart 
by King Frederick William Hat the Royal Palace in Berlin, 1789. 


Saturday, April 20, 1991 at 7:00 pm 
The Grand Ballroom of The Ritz-Carlton Hotel 


Highlights of the evening: An auction of elegant items, champagne 
and hors d oeuvres, a five-course dinner with wine, and music of Mozart 


performed by the HerH period instrument ensemble. 


Individual tickets $185; $100 tax-deductible. Tables of ten and twelve are available. 
For more information or to make your reservations, call Ingrid Kohlmeyer at 


the H&H office, (617) 266-3605. Order soon - tables are going fast! 


A special event performance! 


V iwaldi's F our Seok 


The Handel & Haydn Society Period Orchestra 
with internationally renowned violinist Stanley Ritchie 
June 24, 1991 at 8 p.m. 


Symphony Hall, Boston 


Cabaret seating on the floor; regular seating in the balconies. 
Refreshments available. 


Tickets $10 - $30. Call the H&H Box Office 
at (617)266-3605 for information. 





THE HANDEL & HAYDN SOCIETY 


@ Chorus pro Musica 
Jeffrey Rink, Conductor 


Zoltan Kodaly: Psalmus Hungaricus 
Alexander Henderson, tenor 


William Walton: Belshazzar’s Feast 


David Evitts, bass 


Symphony Hall Saturday, April27 8:00 PM 


Tickets: $15, $20, $35, $50 and $100. The $100 ticket includes a pre-concert talk, post- 
concert gala reception and much more! Call for student, senior and group discounts. 
Order today: call Chorus pro Musica direct (617) 267-7442 (Visa/MC), 

call Ticketron (617)720-3434 or visit Bostix. 


alo. Sathony 


SERVING INVESTORS SINCE 1892 


Excellence is not an act, it is a habit. 


ONE BEACON STREET @® BOSTON, MASSACHUSETTS, 02108 @ (617) 725-2000 
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Easy fo Remenber Qu Schedule, 
The Big Hand Is Always On The Twelve 


If you have business in Boston, New York or Washington, 
fly The Trump Shuttle. We run like clockwork. 


DD” THE TAUMP SHUTTLE 


Also 6:30 a.m. and 10:00 p.m. between New York and Boston. 


© 1990 The Trump Shuttle, Inc. 


TOWER RECORDS | VIDEO 




















Tower Records 
has the largest 
selection of 


#%e,! 
Lt ie 
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Classical, 
NG Opera and 
bs, Aso Baroque music 

in ‘Boston. 


( 


iN 


(Located 3 blocks from Symphony Hall) 


OPEN ’TIL MIDNIGHT TO SERVE YOU! 


“TOWER RECORDS| VIDEO 


BOSTON 
Mass. Ave. At Newbury 
In Back Bay 


Above Auditorium (1) Stop on the Greenline 








S20 Gold Saint 


e Appraisal & Liquidation of Major Estates 

e Purchasing $1OOO to SIOOOO0,00O 

e Portfolio Planning for Accredited Investors 
e Broker-Dealer Affiliations 

e Auction Services 

e Rare Coins & Other Collectibles 





To learn why we are the 
foremost numismatic company 


and to discuss your investment | Belli © 
strategy, write or phone us. at 1ISarlo 


eo: 




































































We are as diligent in the AAR re 
management ofyour capital | jdenak sneer r 
as you have been in the Coin 
acquisition of it. G 
J allery 


Providing 
Numismatic Expertise 
since 1965 


10 Wheeling Avenue, Woburn, MA O18Ol 
e (617) 937-0106 


At Parkers Bar, we 
serve our Classic Martini 
like no place else in Boston. 

Served in a crystal 
decanter, it is surrounded 


by crushed ice and chilled 


ina silver lining. 

You'll find the same 
meticulousness throughout 
Parker's Bar, from our gener- 
ous hors d’oeuvres to our 
relaxing piano music to our 
comfortable surroundings. 

Stop by Parker's Bar 
during our Happy Hour 

- for an experience that is 
truly classic. 


PARKERS 


At The Omni Parker House 
Tremont & School Streets, 
Boston, MA 02107 : (617) 227-8600 


ies ‘ 





